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Introduction

I am delighted that the Ken Stradling Collection is participating in

the worldwide celebrations marking the centenary of the Bauhaus.

Despite its short life span, the impact of the Bauhaus was

nothing short of revolutionary. This was a fact fully recognised by

Bristol furniture maker Crofton Gane. Gane was a visionary

champion of the Modern Movement during the 1930s and the

story of his friendship with Marcel Breuer, one of the Bauhaus’

most gifted members, we tell here.

I would like to thank KSC Trustee Cleo Witt and Curator Chris

Yeo for creating this exhibition, and Oliver Kent for his many

years’ research into the Gane-Breuer story. This exhibition could

not have taken place without the generous support of Arts

Council England.

Ken Stradling



The Ken Stradling Collection is a unique holding of modern

design and craft that tells a very particular story of one

man’s connection with well designed and iconic objects.

Ken Stradling joined the Bristol Guild of Applied Art in 1948

and over the next 50 years, developed the Guild as a major

centre for the appreciation of contemporary design. At the

same time he began his own personal collection of 20th

and 21st-century pieces.

Considered of national significance, the collection is now in

the care of a charitable trust which provides public access

through exhibitions and events at the Stradling Gallery

together with a lively educational outreach programme.

The Ken Stradling Collection



The Gane Trust

When his furniture business finally closed, Crofton Gane took

£100 and set up the Gane Trust in 1954. Its aim was to support

art, craft, design and social care primarily in the South West and

South Wales, where Crofton had his businesses. The idea came

from his passion for the visual arts and their potential for

enhancing people’s lives, a Bauhaus philosophy which as a

Quaker he found highly sympathetic.

Since then the Trust’s activities have grown and developed, until

it is now active in the arts in Bristol and in education as well as

continuing to give grants to individuals – giving them a step up

when needed with small but significant sums of money. Travel

scholarships at UWE and Bath Spa University enable second-

year students to experience their disciplines in other countries

and cultures, and prizes at schools and colleges reward ability

and social engagement.

The trustees meet to award individual grants in spring, summer

and autumn, and more information is available on the website at

www.ganetrust.org. They are, however, busy throughout the year

and continue to develop activities through such initiatives as the

Bauhaus in Bristol exhibition, which they are delighted to support.



When I received your cheque in the post 

I couldn’t quite believe it was real, it gave

me the biggest confidence boost that what

I wanted to do was worthwhile and

possible. I want to thank you so much for

believing in my project and for being an

organisation that enables so many people

to realise their dreams.

C
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o
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t

‘

’

Cora Newton, winner, 2015 DIA Gane Fashion Prize at the City of Bath College



An iconic group of modernist furniture made in the 1930s by

Gane’s of Bristol has been saved for Bristol by the Gane Trust,

through the prompt action of its chairman, Ken Stradling. The

former Managing Director of the Bristol Guild, he spotted the

pieces were coming up to auction in Nottingham with a week to

go, and realised their huge significance. The phones were

jammed solid with excited collectors, so he sent a representative

who outbid all the phone bidders to bring the pieces home to

Bristol at a staggering £21,000 – seizing a once in a lifetime

opportunity.

What made these three pieces so special? Mr. Stradling had

realised that the simple-looking desk had actually been

designed by an internationally famous Modernist architect,

Marcel Breuer, a leading figure at the pioneering Bauhaus art

school between the Wars. What’s more, this very one had

figured in all the major publicity shots in the 1930s, when this

Bristol firm was a leading modern design business, run by

Crofton Gane. Equally exciting was a small nondescript looking

black bookcase, which was actually the missing end to Crofton

Gane’s very own desk. Mr Stradling had already acquired the

desk for his own collection of modern art and design – the desk

from which much of Crofton Gane’s avant-garde furniture

business was organised. 

Gane Trust Press Release 6 July 2011

Ken Stradling and Kevin White,

Chair of the DIA with the newly-

acquired Gane desk. Cleo Witt



Crofton Gane and

Marcel Breuer 

In the 1930s Bristol furniture manufacturer

Crofton Gane was a passionate promoter

of Modernist design. He built up a wide

range of contacts and became a close

friend of Bauhaus furniture designer and

architect Marcel Breuer. 

He commissioned a variety of work from

him including the Gane Pavilion for the

Royal Agricultural Show in Bristol in

1936, regarded by Breuer as one of his

two most seminal buildings alongside the

UNESCO headquarters in Paris.

Modernism and the Bauhaus in

Bristol in the 1930s

Oliver Kent

Marcel Breuer and Crofton Gane
Architectural Press Archive / RIBA Collections 



I
n Britain in the period immediately

after the First World War awareness

of developments in design in Europe

was limited. The Design and Industries

Association (DIA) was set up by

leading designers, manufacturers and

architects in 1915 to explore new

ideas. Central was Jack Pritchard

whose project for a block of flats in

Lawn Road, Hampstead acted as both

a catalyst and a meeting point. 

When Crofton Gane joined his father’s

company in 1896, P.E. Gane & Co.

was producing well-made furniture in

popular styles from Jacobean to Art

Nouveau retailed primarily through

their Bristol, Newport and Cardiff

shops. Crofton was interested in new

ideas and after the First World War

became a founder member of the

DIA’s Bristol branch. Visiting the Paris

Exhibition des Arts Décoratif with them

in 1925, 

He saw at once that a new and

vital idea was expressing itself in

furniture, decoration and colour,

and he felt the unmistakable call to

introduce it to his own city and the

West Country.

(W.H. 1954. A Swan Sings. The

House of Gane: 1824 to 1954. 

Bristol: Crofton E. Gane.)

In 1927 Crofton persuaded his father

Philip to allow him to put on a small

exhibition of contemporary furniture in

their Bristol showrooms. Despite Philip

suggesting that such stock would

bankrupt them, Crofton was building

confidence and he was a regular

participant in the DIA trips abroad

including to the Bauhaus itself.

In 1933 the ‘Exhibition of British

Industrial Art in Relation to the Home’

was held at Dorland Hall in London

highlighting contemporary British

design. Room sets included the

Minimum Flat designed by architect

Wells Coates for the Lawn Road Flats

with furniture designed as adaptable

modular units. This was the year

Crofton became chairman of P.E. Gane

and the 1933 catalogue reveals him

exploring the same ideas with two

modular ranges, Combunit and FIT-IN

alongside the established arts-and-

crafts-style furniture. 

Through his friendship with Jack

Pritchard and his involvement with the

DIA Crofton was part of the network of

people who were on hand when Walter

Gropius and the other émigré

designers and architects arrived in

Britain. The group had helped Gropius

leave Germany for London in 1934

after the closure of the Bauhaus.

Pritchard provided him with a flat at

Lawn Road. Marcel Breuer, formerly

head of furniture at the Bauhaus,

arrived in England in 1935 and soon

afterwards Crofton commissioned

furniture, interiors and a display

pavilion from him. 

Breuer’s first project was to completely

remodel the interior of Crofton Gane’s

own house in Bristol to include a range

of furniture. The detached 1920s’

house had all its reception rooms and

bedrooms gutted and the staircase

removed. An open-tread steel

staircase was inserted into the hall and

one wall of the dining room was clad



with corrugated cement roofing panels.

The living room was lined entirely with

plywood. The house was then provided

with a range of fitted and non-fitted

furniture made by the Gane craftsmen

to Breuer’s specifications. Extensive

use was made of black, grey and white

painted surfaces and plywood veneers.

The silver-grey of the aluminium

furniture was echoed by the tops of

several small tables made of grey

glass architectural tiles. The result was

a show-house widely reported in the

design and architectural press. 

1936 saw the Royal Agricultural Show

held in Bristol. P.E. Gane had the

contract to furnish the Royal Pavilion

and Crofton decided to commission

Marcel Breuer to design a Gane

Pavilion for the plot next door. The brief

was for four rooms, a living room/dining

room, a study and two bedrooms. An

exhibition space, the building had a

door at either end of the main room

allowed a through-flow with the three

smaller rooms off to one side. Breuer

chose to forego concrete or render and

to build the solid elements of the

building from grey limestone using the

local vernacular vocabulary. 

The Pavilion was intended, like the

room sets at Dorland Hall, to showcase

not just the modern furniture and

materials but also Modernism as a

Gane’s house, living room with desk and armchair 1937. Architectural Press Archive - RIBA Collections 



Gane’s house, dining room 1937. Architectural Press Archive - RIBA Collections 



new style of living. The range of

furniture shown reflects the DIA aim to

promote the work of British modernist

designers. The walls were part exposed

stone and part unpainted plywood and

the floor tiled with plywood squares.

The floor to ceiling windows allowed

the light to flood in and together with

the pared down furnishings make the

space seem generous despite its small

size.

The Pavilion firmly cemented the

relationship between Crofton and

Breuer. When in 1937, Breuer was

commissioned by Mrs. Ventris to furnish

her flat in Highgate, he turned to P.E.

Gane to manufacture all the pieces.

After Walter Gropius encouraged

Breuer to join him in the USA, Crofton

and Breuer corresponded regularly

and various further projects were

discussed although nothing came of

them. 

The beginning of the Second World

War put an end to the project. In

November 1940 bombs destroyed the

Gane factories, the Bristol showrooms

and the company’s records and

drawings. After the War Crofton closed

his Welsh shops and continued with a

small design shop on Park Street into

the 1950s. 

For Breuer the main outcome of his

Gane’s Pavilion, 1936 Royal Agricultural Show, Bristol. 
Marcel Breuer Papers 1920-1986, Archives of American Art, Smithsonian Institution



time in England was the influence on

his approach to architecture and to

materials. Crofton had allowed him to

be restrained as little as possible by

the briefs and to use them as oppor -

tunities for experimentation. At the

house this is reflected in the wall of

corrugated cement sheeting and the

use of glass tiles. The limestone walls

of the Pavilion were a fresh approach

where one might have expected

painted concrete, Breuer consciously

reflecting the local vernacular. Such an

approach echoes the Arts and Crafts

Movement. Breuer was making a

building that was both new and rooted

in its location. His later domestic

architecture refers back to this time

and time again. 

Marta Breuer sitting on the quayside wall

under the Clifton Suspension Bridge with her

bicycle. The archive caption indicates that

Breuer is researching the stonework.
Syracuse University Libraries

UNESCO Headquarters, Paris, 1955-58. Conference Building



1. Writing table, drawer pedestal and chair 

White sycamore veneered plywood with

chromium plated fittings, the chair with

woollen upholstery.

The shade of plywood veneer matched that

of the Sitting Room’s panelled walls, which

were made of the same material. The

pedestal section was fitted with side

handles and casters to enable it and the

table to be used as stand-alone pieces of

furniture if required. Breuer used the detail

of the metal door hinge and handles to

bring the piece into focus.

Gane Trust

2. Armchair

Wood with limed finish, cushions with green

twill upholstery.

The design of this armchair owes much to

similar seating designed by Finnish

designer Alvar Aalto in the early 1930s. The

armchair was one of the pieces of Breuer

furniture advertised in P.E. Gane’s ‘Modern

Furniture’ catalogue of 1936. Had it entered

production, the arms would have been

steam moulded in one piece, however, on

these prototypes the arms are formed from

two sections of solid timber carved to

resemble plywood and pegged together. 

3. Bookcase

Ebonised wood raised on pine plinth with

grey linoleum covering.

This bookcase was made for the Study

Bedroom of Crofton’s home and was

With the exception of item number 4
(WB-31 side chair) all pieces of furniture
were designed by Marcel Breuer for the
Bristol home of Crofton Gane and made
by P.E. Gane Ltd. in 1935. Some of this
furniture was exhibited at Bristol
Museum and Art Gallery in 1976, with

Exhibition list

other pieces, some of which are now in
the V & A collection. More information
and a select bibliography may be found
in Furniture by Godwin and Breuer, Karin
Walton and Cleo Witt, Bristol City Art
Gallery, 1976. 

Unless otherwise stated all items belong to the Ken Stradling Collection



supplied with a desk en-suite. Breuer had

first made extensive use of black ebonised

furniture in 1931 at the Harnischmacher

House in Germany. The linoleum covering

on the base (still present on one end

section) was used by Breuer on this and

other pieces to respond to the linoleum

skirting boards.

Gane Trust

4. WB-31 side chair

Moulded aluminium with plywood seat and

back rest, designed 1932-33, manufactured

by Embru, Switzerland.

In addition to specially commissioned

pieces in the Gane House, Breuer used

seating he had previously designed for

Swiss manufacturers Embru. This included

a long chair made entirely from aluminium

and an upholstered variant of this design

which he used as dining chairs.

5. Table

Wooden frame with inset glass top.

The simple timber frame is stiffened by L-

shaped plywood sections attached to the

legs and projecting above to secure the

loose grey opaque glass top. This shade of

grey was chosen by Breuer to harmonise

with the sitting room’s silver coloured

carpet. It is much like the glass used in

contemporary shopfronts and on the

facades of cinemas.

Gane Trust



6. Model of Gane’s Pavilion 2010

Scale 1:25, made by Max Gane.

The Gane Pavilion was a temporary

structure built on the Ashton Court estate

near Bristol for the 1936 Royal Agricultural

Show. It was designed to showcase Gane

furniture in an ideal modern environment.

Max Gane is Crofton’s great-grandson and

an architect. 

Max Gane

7. Programme for the Royal Agricultural

Show, 1936 Private Collection

8. Photographs of interior and exterior of

Gane’s Pavilion

From original negatives used to illustrate

‘Decoration Supplement 13’ in the

Architectural Review for 1937, Archives of

the Architectural Review  RIBA

Archive case

i. Article ‘Modern Furniture P.E. Gane Ltd.’,

1936 

Bristol Archives

ii. Article by Marcel Breuer, ‘A House at

Bristol’, from Design for Today December

1935 

Bristol Archives

iii. Article by M.E. Pheysey, ‘An All Electric

House in Bristol’, from Design for Today

January 1936 

Bristol Archives

iv. Photograph of the interior of the Gane

House, 1935

From original negatives used to illustrate

‘Decoration Supplement 13’ in the

Architectural Review for 1937, in the

Archives of the Architectural Review

RIBA

v. Flyer for graduate recruitment for P.E.

Gane Ltd., c.1930

vi. Match book promoting P.E. Gane,

printed with company logo, c.1935

Private Collection

Bookcase

9. Three Footed Bowls Whitefriars

Glassworks c.1932

‘Sapphire’, ‘Gold Amber’ and ‘Sea Green’

glass, designed c.1932 by Barnaby Powell. 

Wall case

Modernism in other Hands

P.E. Gane was one of a small number of

British manufacturers who in the 1930s

rose to the challenge of promoting

modernism. Some, like Whitefriars Glass,

Wedgwood and Pountney’s Bristol Pottery,

were established companies who embraced

the new look as a way of revitalising their

image – and sales. Exhibitions like the

Dorland Hall Exhibition in 1933 show cased

their products to a public who were curious,

if largely indifferent, about the new style. As

one critical Bristolian remarked in 1938: 

I don’t like my furniture to be cleverer

than I am.

Modernist designers dominated the team

developing the Utility furniture range during

the Second World War but this was widely

associated in the public mind with austerity.

Not till the late 1950s did Modernism of the

type so eagerly championed by Gane and

Breuer finally enter the mainstream. In

Bristol Ken Stradling took on Gane’s mantle

through the Bristol Guild, encouraging an

awareness of international modernism as

well as British designers such as Robert

Welch. For Rosenthal Porcelain in 1969

Gropius designed his iconic TAC teapot, a

refined summary of Bauhaus thinking. The

power of modernism and the Bauhaus has

become embedded in our surroundings to

the present day by such companies as

IKEA, filling our home with modular

furniture and primary colours.

10. Vase Whitefriars Glassworks c.1935

Ribbon-trailed decoration, pattern 9030 in

‘Sea Green’ glass, designed in 1935 by 

Barnaby Powell.



11. Vase Wedgwood and Sons Ltd. c.1935

Earthenware with engine-turned decoration

and ‘Straw’ glaze, designed by Keith

Murray.

12. Tureen and Cover Pountney & Co.

Bristol c.1935

Earthenware with amberone glaze and

painted underglaze decoration in the

‘Dorland’ pattern, shape designed by 

F.J. Price 

Private collection

13. The New Architecture and the Bauhaus

by Walter Gropius, published by Faber &

Faber, London, 1956 

Private collection

14. TAC teapot, milk jug and sugar box by

Rosenthal, Germany c.1969

Porcelain with matt black glaze, designed

in 1969 by Walter Gropius

15. Success in the West, by Lucien Myers

published by Tableware International,

March 1974

16. Teapot J & J Wiggin (Old Hall) Ltd.,

Sheffield.

Satin anodised stainless steel, from the

‘Alveston’ range, designed in 1962 by

Robert Welch

17. Table mirror made by Peter Cuddon,

Bristol 1959

Circular glass within lacquered brass

pivoting frame, raised on stove enamelled

steel stand on triform base, designed by

Colin Beales

18. IKEA catalogue, 2003

Private Collection

19. Advertising sign for P.E. Gane, early

20th century. Enamelled steel

20. TAC Teapot by Rosenthal, Germany

c.1969

Porcelain with white glaze, designed in

1969 by Walter Gropius



14 Sept  2019

The Bauhaus in Bristol

Exhibition launch 

The Stradling Gallery  11.00 – 16.00  

Free

2 Oct 

The House that Breuer Built 

An illustrated talk about the interior 

of Crofton Gane’s house in Bristol 

by Cleo Witt 

Bristol Guild Cafe  19.00 – 20.30  

£10 / £5 students/unwaged

14 Oct  

Curator’s tour of the exhibition

The Stradling Gallery  12.30 – 13.30  

Free

30 Oct

An evening with Crofton Gane

Featuring Max Gane, great-

grandson of Crofton and friends 

The Folk House  19.30 – 21.00    

£10 / £5 students/unwaged

16 Nov

Breuer in Bristol Symposium

with guest speakers including 

Christopher Wilk, Dr Alan Powers 

and Magnus Englund 

Arnolfini  9.30 – 17.00  

£30 (including lunch) 

Generously supported by the 

Gane Trust

27 Nov

A Life in Design

Peter Metcalfe + Cleo Witt in 

conversation  

Bristol Guild Cafe  19.00 – 20.30 

£10 / £5 students/unwaged

11 Dec

Curator’s tour of the exhibition

Stradling Gallery  12.30 – 13.30  

Free

11 Jan 2020   

Printing the Bauhaus way

A workshop for 16+ with Oliver Kent 

and Ollie Timmins in conjunction with

Bristol School of Art

Venue (TBC)  13.30 – 16.30   

£20

15 Jan 

Curator’s tour of the exhibition

The Stradling Gallery  12.30 – 13.30  

Free

15 Feb / 7 Mar Weds & Sats

Bauhaus and Beyond

An exhibition featuring young 

creatives' response to the Bauhaus 

in Bristol

The Stradling Gallery  11.00 – 16.00 

Free

The Bauhaus in Bristol 

Events

Alongside the exhibition we are presenting a number of

exciting events which delve further into this fascinating story.



£3.00


